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Emilia Trog
Hannah Francke 

Irina Jasnowski Pascual
Samuel Ellinghoven

tibslc 
Chiara Mila Jason 

Florian&Emden
Sarafina McLeod 

Thursday, Nov 20, 7pm:
OPENING

Saturday, Nov 22, 2pm:
Birth of Stones

 a participatory artist talk / performance 
by Sarafina McLeod

Saturday, Nov 22, 3:30pm:
Entre-Cuerpo – Sensory Fabulation

a workshop 
by Chiara Mila Jason

*please register via mail@bistro21.org

Tuesday, Nov 25, 6pm 
+ Tuesday, Dec 02, 6pm 

+ Tuesday, Dec 09, 6pm:
lesen22 

a Frankenstein reading circle 
hosted by Florian&Emden

*please register via mail@florian-emden.com
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1
Systematischer 
Nischenkomplex Variation 3 
(Musterflexionen), Box 1
Emilia Trog
4 x Toilettenpapier (Premium), 
Klöppel (Mechelner, 
Schweizer, 4-Kant, 4-Kant), 
Glaskopfstecknadeln, Stecknadeln, 
Insektennadeln, Eintagsfliege 
(Mayfly Dun, Morgans 
Mayfly, Mayfly Emerger gr. 
12, Mayfly Emerger gr. 16), 
Leinengarn weiß 4/4 gebleicht, 
Leinengarn 1/2 gebleicht, 
Finnpappe, Styrodour (grün),  
Acrylglasbox mit Schrauben
51 x 82 x 8 cm, 2025

2
Systematischer 
Nischenkomplex Variation 3 
(Musterflexionen), Box 3
Emilia Trog
Karton, Toilettenpapierrosen, 
Toilettenpapier, geklöppelter 
Rosengrund, Long Lasting Rose 
in Box, als Rose gebundene 
Fliege, Zierleiste, Fotografie 
gelasert, Tackernadel
22 x 140 x 5 cm, 2025

3
promised files (2/3)
Hannah Francke
Multiplex, Stahl, 
Fototransfer, Lack
26 x 97 x 67 cm, 2024–2025

4
promised files 4–5
Hannah Francke
Multiplex, Stahl, 
Fototransfer, Lack
26 x 83 x 27 cm, 2025

5
Volume 1
Irina Jasnowski Pascual
Thermoplastic, mirrors 
and laminated wood
225 x 54 x 32 cm,  2025

6
Volume 3
Irina Jasnowski Pascual
Thermoplastic, mirrors 
and laminated wood
200 x 30 x 20 cm,  2025

7
Midtown
Irina Jasnowski Pascual
Paper on foam core, magnets
42 x 30 cm,  2025

8
2005 leather chair
Samuel Ellinghoven
MDF, Fine Art Print 
und acrylic glass
120 x 30 x 37 cm, 2025

9
l.a.c.k.
Samuel Ellinghoven
Particleboard, Fibreboard, 
Plastic edging, Clear acrylic 
lacquer, acrylic glass, protection 
foil, aluminum, metal
110 x 28 x 20 cm, 2025

10
Untitled
Samuel Ellinghoven
Fine art print, aluminum frame
72 x 52 x 2 cm, 2025

11
free services/ 
ghosts of the present
tibslc
5.1 channel sound installation 
midi piano, string & 
saxophone recordings,
digital samples, field 
recordings, voices notes
loop, 38.32 min, 2025
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cut outs in the window
first visit:
the carpet is fresh and clean
the paint is as well
bistro has not looked so –
in long, (thank you e, i, a, 
k, h, s, thank you d) 
second visit:
the paint is still fresh 
the carpet though
could definitely use 
a brush, 
someone vacuumed, but
after the third visit:
I would like to see 
some teleshopping 
product do its magic

you learn, to maintain is „to 
keep an existing state, is to 
uphold and defend, is to carry 
on and keep up, is to support or 
provide for, is to affirm in”
as teaches merriam webster–
which is, as I just learned in a 
podcast, not a protected trademark 
by name, you could just go and 
do your own merriam webster 
dictionary1, but why though why
something stinks
not in the room
but in these explanations

“… after the revolution, who’s 
going to pick up the garbage on 
Monday morning?”, asks Mierle 
Laderman Ukeles–in 19692 
not to say, this is a revolution, but 
to ask, and clearly, we’re queuing: 
is this space available for rent? 
1 You’re Wrong About. The Dictionary Wars! 
with Gabe Henry. Podcast, 11.11.2025
2 Mierle Laderman Ukeles: Manifesto 
for Maintenance Art 1969! Proposal 
for an exhibition “CARE”

Emilia Trog
Systematischer 
Nischenkomplex Variation 3 
(Musterflexionen) Box 1+3
Die versprengte Rosette an der 
Decke, über die Möglichkeit 
der Rose im Fragment eines 
Ornaments an der Wand und 
im Personenmeldeamt, landet 

sie als Derivat im Zierknoten 
vom Rosengrund auf dem 
Tisch und als Überraschung, 
nachgeahmt, auf der Toilette.
Als Stucco oder Schmuck oder 
den Stuck schmückend, wird 
die überstrichene Rose auf ewig 
in einer Box haltbar gemacht. 
Gezwungen in die ihr Richtung 
gebenden Formungen, die Kreis, 
Rechteck, Quadrat oder Herz kaum 
übersteigen, zieht sie nun mehr als 
Motiv in materiellen Windungen 
weiter an die Oberfläche.

Irina Jasnowski Pascual
Volume 1+3, Midtown
“The works follow the rules of 
the optical into real and imagined 
inside spaces. Inside spaces such 
as the sparkling, spheric volume 
inside a fountain bubble, just 
maxing out on its uplift in midair, 
right before the collapse. The artist 
seems to have decided against 
the clandestine and the darkness 
that is inherent to these internal 
spaces. She turns up transparency 
by the see through handling of see 
through material that traditionally 
asks for outsourced manufacturing 
and silicone caked bonding for 
years to come. Instead the material 
is artistically swept towards the 
edge of a precarious production 
that offers a tipsy, momentary 
balance where her findings 
are neither stash nor scrap.
Wooden apparillos of ill fitting 
flimsyness, their complicated 
angles over and undercut and out 
of line, crowned with bubbles of 
acrylic sheets disfigured into shape 
by a heat gun. These sculptures 
give us a forced periscopic vision 
of the gallery ceiling, shifting a 
skyward gaze into a theatrical 
POV without even a neck bend.
Here too it seems that space 
management is turned against 
itself, creating a volume that 
allows access instead of blocking 
off something else. A paradox 
that widens the panorama and 
integrates the non representative 
niches beyond the corruption of 

beauty (Yes!).” (gratefully adapted 
from Galerie Noah Klink)

tibslc
free services/ ghosts of the present
[…] but by the end […], their 
viewpoints have become similar 
as their lives are both impacted 
by the homogenization of retail 
culture and infrastructure
[…] (Chain (film) – Wikipedia, 
Thursday, 13th of November 2025)
nervous, never resting, while 
constantly reassuring each other, 
we¹ desperately try to keep the 
biggest lie of all alive: the illusion 
of shiny floors for everyone.
¹ we as in: you are lucky 
(privileged) enough to 
engage in such activity. 

Samuel Ellinghoven
2005 leather chair, 
l.a.c.k., Untitled
Die  gezeigten Arbeiten 
untersuchen die 
Übergangszustände von Objekten, 
in welchen sie nicht mehr 
mit lebendigen Interaktionen 
verbunden sind und an keinem 
Punkt in der Geschichte oder 
Zukunft verortet werden können. 

Hannah Francke
promised files (2/3) + 4–5
... ist eine fotografisch-skulpturale 
Arbeit, der Gedanken und 
Erfahrungen vorausgehen, die 
sich mit dem Umgang von 
Krankheit und Einschränkung 
unter anderem in Bezug auf 
Erinnerungsprozesse und andere 
Kommunikationsformen, abseits 
einer Verbalität, beschäftigten. 
Der Körper ist hier auch Archiv, 
welcher Erinnerungen speichert 
und verändert: Erinnern und 
Vergessen als gleichwertige Teile 
dieses dynamischen Prozesses.
Die Arbeit besteht aus 
Fototransfers auf Stahl, welche 
von Holzbogenrahmen gehalten 
und in den Raum gebracht 
werden. Die Fotografien zeigen 
Fragmente von Körperteilen, die 
ineinander verschränkt sind und 

Emilia Trog, Hannah Francke, Irina Jasnowski Pascual, Samuel Ellinghoven, tibslc, Chiara Mila Jason, Florian&Emden, Sarafina McLeod 



gleichzeitig durch Ausschnitt 
und Bildbearbeitung isoliert 
werden. Die Bilder wurden 
mittels eines Transferverfahrens 
übertragen, wodurch Rost auf den 
Stahlplatten entstanden ist, der 
sich in einem unkontrollierbaren 
Prozess ausbreitet. 
Die einzelnen Bilder erhalten durch 
die Rahmen einen Körper, wodurch 
sie aus verschiedenen Perspektiven 
gelesen werden können. Die 
Rahmen können in Schwingung 
versetzt werden und bewegen sich 
in unterschiedlichen Rhythmen 
im Raum. Dabei haben sie keine 
feste Reihenfolge, sodass sie 
durch ihre flexible Positionierung 
und offene Lesbarkeit sich 
einer Linearität verweigern. 

Chiara Mila Jason
Workshop: Entre-Cuerpo 
– Sensory Fabulation
In this three-hour participatory 
workshop, Chiara Jason invites 
participants to enter the world of 
Entre-Cuerpo, an ongoing artistic 
research situated at the intersection 
of body, imagination, and relation. 
The project unfolds as an artistic 
invitation to open intimate and 
collective spaces for rethinking 
how we inhabit the present, how 
we relate to others, and how art 
can be an act of shared presence.
Inspired by the participatory 
propositions of Lygia Clark, 
Entre-Cuerpo expands her legacy 
beyond the skin and touch, 
exploring how we might relate to 
all our senses when the dominance 
of vision is gently displaced. 
Through guided somatic exercises 
and collective writing, participants 
will be invited to imagine and 
design their own fabulative 
sensory object, an object that 
emerges through imagination, 
sensation, and storytelling.
These objects may hold sensory 
memories, emotional textures, or 
gestures that invite new ways of 
perceiving and connecting. The 
session unfolds through a gradual 
activation of the senses, guided 

writing prompts and oral narration, 
leading each participant to create 
an imaginative and poetic artifact 
that embodies an intention, a 
feeling, or a sensory fiction.

Florian&Emden
lesen22: Frankenstein 
Reading Circle
This time, we are reading 
Frankenstein by Mary 
Wollenstonecraft Shelley!!
We will meet on 6 occasions 
during the winter to read 
and discuss the novel and 
accompanying literature.
In the first block and during the 
Christmas break, our focus will be 
on the novel. In the second block, 
we would like to collect, read, 
and discuss literature that deals 
with the cultural perception and 
themes of the novel. (Keywords: 
monstrosity, othering, Gothic 
literature, authorship, fabulation, 
etc.). Just as the last time, the 
reading circle will be shaped by 
it’s readers—we built the monster 
and you will breathe life into it. 
„Every thing must have a 
beginning, to speak in Sanchean 
phrase; and that beginning must 
be linked to something that went 
before. The Hindus give the world 
an elephant to support it, but they 
make the elephant stand upon 
a tortoise. Invention, it must be 
humbly admitted, does not consist 
in creating out of void, but out 
of chaos; the materials must, in 
the first place, be afforded: it 
can give form to dark, shapeless 
substances, but cannot bring 
into being the substance itself.“ 
(Mary Wollenstonecraft Shelley, 
London, 15 October 1831) 

Sarafina McLeod
Participatory artist talk /
performance: birth of stones
“…I would like to rotate my tail 
out of my pelvis. Just for some 
reason if I rotate my hips enough, 
I could cause such a relief that this 
thing would grow in strength and 
importance and in size and fall out 

of my lower back with the motion 
of a wet heavy sack in utter relief.” 
In Sarafina McLeod’s work, the 
artist’s body is perceived as a site 
of various actions, which exists 
in relation to other such sites and 
bodies. From this understanding, 
McLeod carries out a form of em-
bodied research, which is shared 
through a combination of stories, 
movements, and guided practices. 
In birth of stones, different 
aspects are brought together in a 
loose and fabulated context: an 
interest in the remnant of a tail 
within humans (the “tail bone”), 
life with a dog, the presence 
of stones in the body, circular 
movement and (bone) growth. 
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